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By MARGARET FISH
“l. . . READ BOOKS in order to discover the

-~ artist who made them,” Vincent Van Gogh wrote

in one of his brave letters to a sister in 1889, not
many months before the madness he feared prompted
him to suicide. And, in another letter, ... . I think

that what is alive in art, and
eternally alive, is first of all
the painter, and, second, the
picture.”

One hundred and seven
works of art that bring six
geniuses of art ‘“alive” for
Milwaukee have been assem-
bled by Edward-H. Dwight,
direclor, in the important
Inaugural Exhibition which
opened the War Memorial
Art Center on Thursday
evening. He has chosen se-
lections of work by each of
the six—E]l Greco, Rem-
prandt, Goya, Cezanne, Van
Gogh and Picasso — that
will enable viewers ‘“to dis-
cover” the artist who- made
{hem. |

*

Van Qogh himself is rep-
resented by eight works, any
one of which proclaims the
psyche of the artist—over-
whelmed hy passions, im-
petuous, self-absorbed, intu-
ftive, violent in convictions

and yet reverent and tender. -

Most moving are two late
olls/both done in 1889, “Olive
Trees” (loaned by the Min-

neapolis- Institute of Arts) :

and “Olive Grove’ (from the
Nelson Gallery-Atkins Mu-
seum, Kansas Clty). 7

They present similar
scenes. In the former, Lhe

gnarled trees are seen un-.
der a brilliant sun which-as- .

raults the world with' sul-
phurous yellows and in the

latter -they are visualized' in .

a, blue spring light—the blue
as intense as the yellows in
the other.. . " ;

The'. furious pace_  of his
brush work appears in both
—everything - must:be hur-
riedly brought.to completion,
even his ' life.

and perfect in its place., -

“.o . ; .;*’E t - .
Likewise, any of the , 1l
paintings by El Greco (1584-
1614) - would_ enable us to

galn,an insight into this art-
jst of Byzantine origins ol

) s contemporary ande~ ~ . ooviwy s
whom his contemporary ".- compassionate -

friend, the poet-monk Palla-

vinclono wrote: “Crete gave-.-

him 1life; and Toledo, hls
brushes.””- El Greco ‘lived in
the Spain of Teresa of Avila

« and’' John of the Cross and

like them he.was a mystlc

" who saw and judged the

J— e———

CITATION (TURABIAN STYLE)
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New York),

But every ,
brush: stroke -is, deliberate

world and himselfwin spirit-
ual terms.

The subjects of his paint-
Ings — Christ, St. Francis,
the Apostles, the Virgin
Mary, most often—are’in-
corporeal in body and elong-
aled to stretch heavenward,
Everywhere, he saw God's
love and judgment. In his

oll, “Crucifixion with View, -

of Toledo” (loaned by the
Cincinnati Art Museum), he
depicts his adopted cily
rather than Jerusalem at the
base of Golgotha, the hill
whereon Christ was nailed
to the cross., Toledo, like
Jerusalem in the Bible nar-
ration, is darkened and
lighining rents the sky and

ghostly presences are {feil’

everywhere.

El Greco always dealt
most . lovingly with the
Blessed Virgin, as’ in “The
Adoration of the Shepherds”
(from the Metropolitan,
in which the
Virgin-Mother is a wisp of
a girl and the Baby she s
cradling appears” as the.es-
sence of helpless and inno-

“cent infanthood. The vapor-

ous. effects of his colors —
the pinks, ambers, blues, lav-
enders and greens—are best
seen here, ° !

x*
~ Rembrandt (1606-1669) ls_
represented by 32 works —-
paintings, etchings and
drawings—the largest single

group:in the collection. Four-.
leen of these are etchings

e,

‘from the Art Center’s own
Gertrude Nunnemacher

Schuchardt Collection. Rem-

-brandt in '‘his work grew

steadily in". wisdom and in
knowiledge. * This s {llua-
irated by two studies of the
visage of Christ. In the earli-

_er (loaned by the Detroit In- :

slitute of "‘Arts) his Christ is
rather sentimental, with His
eyes-averted from the world.
In the later work (from Du-
veen Brothers, Inc., New
York), the face is. purpose-
ful--and masculine and the
eyes look
deeply into’ mankind.

One work after another in
this magnificent -Rembrandt
group exemplifies Rem-
brandt’'s profound (insight
into the human condition and

1

* Individual character, and es-

-~

"Queen Maria Luisa" of Spain is the subject of this ruth-
lessly honest portrait by Francisco Goya {1746-1828). [}
is among |07 masterpieces by six geniuses of European
art in the [naugural Exhibition which opened the Art
Center of the War Memorial last week and which will
scontinue to Oct. 20. (Loaned by the Taft Museum.)

peclally his poriraits of a
“Rabbl” (loaned by the Le-
gion of Honor, San Fran-
clsco); ““An old Man Wear-
ing a Cap” (Dr. and Mrs.
G. H. A, Clowes, Indianapo-
lis, the lenders); “A Lady,
Saskia,” (from the John
Herron Art Museum, Indi-
anapolis); “An Elderly Wom-
an"” (sent by The Taft Mu-
seum, Cincinnatl),

His genius wilh light ap-
pears in everything; color
floats Iin a golden aimos-
phere. Even in the shadowed
depihs of the scene deplcting
“The Deposition of Christ,”
(from the Ringling Museum,
Sarasota, Fla.), there is the
gleam of gold-brown atoms
of pigment., The same magic
of light illumines his étch-
Ings and drawings, and nev-
er was a.form limned with
grealer solidity than in his
pen study of a “Man in Hat

"and Heavy Cloak"” (Irgorn the

University of° Saskatche-
wan),—— ————
*
Goya  (1746-1828) =ald,

“My only masters have been

LY

v draughtsmanship

nature, Velasquez and Rem-
brandt,” and his debt to the
latter Is acknowledged in the
of  his
etchings and the shimmer of
color in his palntings. There
are 14 works by Goya in the
exhibliion, including Lwo rev-
elatory self-portraitls, one
done in youth (from the Cily
Art .Museum. ol Si, Louls)
and the other during his 60s
(loaned. by the Smith &ol-
lege Museum of Art). In
both, he §s merciless in de-
pleting his own heavy-fea-
tured, sensuous countenance.
But in the latter, there Is

more than a hint of ‘suffer-

ing {n ithe bold dark eyes.

He also saild, although he
was court painter to three
monarchs during hls long
lifetime in Spain,'“l refused
to dance atiendance in the
antechambers of the great,”

* and nowhers is this refusal.
more clearly proved than in

his porirait of ‘‘Queen Maria
Lulsa" (loaned by the Taft
Museum). The alry lightneas
and luxurjous brilliance of
her gossamer gown Aare e

. Iy

deadly contrast to the stu-
pldity and cruelty of the
roya!l dame's red face, de-
picted so ruthlessly by the
court palnter.

Several of Goya's blasix, in
oils and In etching-aqualint,
against the shama, hypoc-
risies and frightfulness he
saw  sverywhere are In-
cluded. His ofl, “Hanging of
the Monk"” (from the Ari
Inatiluse of Chlcago) damns
the horrora of war, as In
his famoux prints on “The
Disasters of War."

The wars he xaw wers the
Napoleonic invasions of
8pain and the brutalities he
witnessed, recorded and
raged against were perpe-

Picasso
Show Set
In Chicago

THOSE WHOSE appellies
for Picasso's work are whel-
ied by the selection In the
Inaugural Exhibition at the
War Memorial Art Center
may nee lhe most .compre-
hensive selecilion of the
French artist’s worlk ever
ahown In the U,8. at the Chi-
cago Art Institule, Oct, 29-
Dec. 8.

Thers will be 300 oll paint-
ings, watercolors, drawings
and sculptures, covering 358
years of the 75-year-old art-
ist's lifetime. Included wiil
be 31 paintings lent by the
artist himself, most of them
seldom seen and some never
even reproduced. - “

When the event, first’ pre-
senied at the Museum of
Modern Art, New York Cily,
closed there, more than 214

-million visilors had seen iL.

It was planned (o celehrale
the artist’s 75th birthday.
The Friends of Art in Mil-
waukes will travel {o Chi-
cago by hus on Thursday,
Oct. 30, to see the collec-
tion., They will be given a
special tour, have luncheon
at the Institule and he enter-
talned al tea In the after-
noon by the Arta Club of
Chlcago. To*be eligible for
the trip, it 18 necessary Lo be

a member of the Friends of

Art., Membership cosla only

$£2.-Fee for:-the entire Chil-

cago jaunt will ba £10.

« 110Ne

Works of Six Geniuses at Memorial

trated by both sldes in the,
conflict, But always his sym-

pathy was with the viclim,
In the ‘*“Hanging,” the
monk's llmp body s lumi-
nous in white, the symbol of
innocence.

*

There are walercolors, oils,
drawings and lithographs
among the 16 {tema by Ce-
zannae (1839-19068) in the ex-
hibitlon, none of which, it
seems to me, especially }l-

, lustrate his dictum, “"All na-

ture must bes modeled afler
(hs sphere, cone and cylin-
der,” which Is quoted always
when he Is clted ay ths father
of cublam jn art,

There is tremendous solld-
ity in his work when he
wishes it, as In his early still
lifes (of which {here are
in the. Art Center
group) and In hls portralls
(ot which there are-tihree,
including two_‘self-siudies)
and in his earlier landscapes.
In “La Route Tournante,” an

oll (from the Smith College
Museum of Art, Northamp-
ton, Masa,), thls penchant'for
solldity is evident, but gener-
ally his preoccupation seema
to be with presenting forms
in planes of subtly Inter-
related colors that are qulle
kkaleidescople In effect. This
may especlally be seen In the
watlercolor, “The Bridge of
Trols Sautels,” (from t(he
Cincinnatl Artr Museum)
which waa palinled In 1806,
the year he dled.

There {s a classlcism aboul:
Cezanne's work, The designs
he [mposed on his works (his
admirer and pupll Enlle Ber-
nard sald, “Hlis optique was
more In hls braln than in
his eye') are almost formal,

* I

Aclually, cublsm was In-
vented by. Plcasso, acknowl-
edged everywhers as the
greatest of living artisia and
In whose works all'the rami-
filcatlons and tendencles of
modern art may he seen, He
s represented by 26 worka,
only a few of which are re-
lated to one anolher. There
has been no attempt to form
a progressive series, {ilus-
trating {he nmo-called ‘'perl-
ods" of the artist's life and
work. Thia “archwizard” and:
“Proieus,” as he has heen
called, has aald, "I do nol

- .maearch; I find.”
""" Mvidently, he considers his

states of mind as flesting.

k
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