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It is indeed a ra re pleasure when one encoun te rs that 
par ti cul ar kind of co ll ec tor wh o, with a combination of 
enthu siasm, knowledge and love of art, endeavors 
to gather toge ther a comprehensive co ll ec tion of a 
defini te period in the hi story of ar t, be it th e prese nt 
or the past. Eugene and Barbara Schwartz are 
co ll ectors of that type. In the short span of six years, 
after hav ing begun wi th the ear ly 20th Century 
French tradition, they have commi tted themselves 
exclus ively to Ameri can pain t ing and scul pture of our 
tim es, concentrat ing on the compilation of one of 
the most complete surveys of co lor f ield and systemic 
art to be fo und anywhere. 

It is fur ther signifi cant when one considers that it 
is not always just one or perhaps two work s 
by an individual art ist bu t in some insta nces as many 
as five and six, representing importan tl y wi th major 
works every peri od of th at ar ti st 's sty list ic development. 
It is what might be ca lled a " wall to wa ll " co llection 
of such contemporary masters as Morri s Louis, 
Frank Stella, Kenneth Noland and Jules Olitski. Yet 
their co ll ection has not bee n buil t only aro und 
the major fi gures of the times. It includes numerous 
work s by younge r, and ofte n at the time they were 
acquired, lesse r known art ists, mos t of wh om 
have subsequently attained consid erable recogni t ion. 

Ancill ary bu t not incidental to the co ll ection is a 
small body of ex tremely impor tant Pop Ar t, and sundry 
but no t insignifica nt examples of anti-fo rm , light 
and kineti c, new rea li sm and Abstract Express ioni sm. 
Al though it is essentially a co ll ection of co lor 
fi eld paint ing and systemic pain ting and sculpture, 
the co ll ection as a whole also provid es the broader 
overvi ew of the vari ous main streams of Am erican art 
during the past decade and a half. 

For the occas io n of thi s exhibitio n, we have res tri cted 
the se lection of works to be representative of the 
main thru st of the co ll ec tion, conce ntra ting primarily 

upon the co lor f ield and systemic manifes tations. The 
ear liest work is Barnett Newman's 1954 PN IMO IW IA L 

LIGI-I T; the lates t are ·1969 works by Sy lvia Stone 
and Phillip Woffo rd . Loui s, Ste ll a, Noland and Olitsk i 
are each represented by three stylistica lly diffe rent 
works wi thin the scope of their own development, and 
Donald Judd by two. The ex hibition fur thermore 
marks the fir st t ime that such an ex tensive group of 
thi s importan t rece nt direct ion in America n art has been 
shown in Mil wa ukee. 

The ca libr·e of each individual work in thi s exhibition 
is in dicat ive of the highly se lect ive manner in 
which the Schwartzes have gone about the enjoyabl e 
but arduous process of co ll ecting. There is no t a 
painting or sculpture that they have acquired which 
would not be a welcome and important acqui sitio n 
for any mu seum co ll ectio n. It is pertinent to 
reite ra te here the pro minence of th e Newm an, the 
Loui ses, Ste llas, Noland s, Oli tsk is, Judd s, as well as 
the FOUi? SOFT DONMEYEN MI XE NS of Claes 
Olden burg and Jim Dine's STUD IO LANDSCAPE in 
re lat ion t::i their histori ca l impor tance . Fo r these 
are all quite major works acq uired by th e Schwartzes, 
with whi ch they surro und themselves in th eir 
daily lives, of whi ch they are justifiably proud, and 
which were brought in to their co ll ec tion thro ugh 
patience, perserverance and the imperat ive of knowing 
a grea t work of art wh en they see it. They have 
sought after the best and they have at tained it . It is 
what one could aptl y term "a co ll ec tor' s collection". 

We are ex tremely grateful to Mr. and Mrs. Schwartz 
fo r their generos ity in mak ing such a large group 
of works avail able fo r thi s exhibition, and fo r their 
ass istance with the se lect ion. 

John Lloyd Taylor 

Direc tor of Exhibi t ions and Co ll ec tions 





1 . DARBY BANNARD Untitled, ·1967 ac ry li c o n ca nvas 66 x 99* 

* Dim ensio ns a re in in ches. He ight p recedes width p recedes de p th. 



2. DAN CHRIST ENSEN Untitled Spiral, 1967 acry lic on canvas 96 x 48 



3. JOHN CLEM CLARK E l? embrandl - Th e Nighl Wal ch , ·1968 ac ry l ic on ca n va s 66 x 99 



4. RON DAV IS X Painting, 1968 ac rylic o n canvas 60 x 132 



5. JIM DINE Studio Landscape, 196 3 oi l and mixed media on canvas 60 x 108 



6. CHARLES HINMAN Occurrence, 1965 ac rylic o n ca nvas 69 x 63 x 68 



7. DONALD JUDD Untitled, 1966 galvanized i ro n 22 x 77 x 27 



8. DONALD JUDD Un titled, 1968 galvanized iro n 'JO un i ts, 6 x 27 x 24 each 



9. CRA IG KAU FFMAN Un lilled , 1968 vacuurn- rn o lded p lex iglass 4 3 x 89 x ·16 



10. MORR IS LOU IS Green by Gold, 1958 ac ry li c on canvas 96 x 144 



11. MORRIS LOUIS Sigma, ·196 ·1 ac ry lic on ca nvas 103 x '170 



12. MORRI S LOUI S Number 63, ·1962 acry lic o n canvas 80 x 5 3 

l 



13. BARN ETT NEWMAN Primordial Light, 1954 o il on canvas 96 x 48 



14. KENNETH NOLAND Chalice, 1959 ac ry li c o n ca nvas 96 x 96 



15. KENNETHNOLAND Nap, 1965 ac rylicon canvas 48x48 

\ \ 



16. KENNETH NOLAND Coarse Shadow, 1967 ac ry lic o n canvas 84 x 276 



17. CLAES OLDENBURG Four Sofl Oorm eyer Mixers, 1966 ca nvas f ill ed with kapok 39½ x 41 x 22½ 



18. JULES OLITSKI S trip 1-/er esy, 1964 ac ry lic o n canvas 108 x 84 



19. JUL ES OLITSKI Shoal, 1965 ac ry li c on ca nvas 94 x 98 



20. JULES OLITSKI Shake Up, 1968 ac ryli c on ca nvas 98 x 168 



21. ROBERT SMITHSON Shif t, 1968 galvanized iron 33 x 20 x 20 



22. FRANKSTELLA NewMadrid, ·196 1 acry l icon ca nvas 77x77 



23. FRANK STELLA Valparaiso F lesh, ·1964 metalli c paint on ca nvas 84 x 180 



24. FRANK STELLA Hagmatanall, 1967 ac ryli c on canvas 120x 180 . 



25 . SYLVIA STONE Counter Gra vity, 1969 plex iglass 72x 180 x ·112 



26. PHILLIP WOFFORD The Tides, ·1969 acry lic and mixed med ia on ca n'.'as 96 x 168 
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